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EVERAL picture hooks
recently published il-
lustrate various aspects
of the social scene in the

United States and abroad.

“American Album” (New
York: American Heritage. 352
pp. $17.50) is at the same
time a history of photographic
activity in the United States
during the medium’s first 75
years up to World War 1, and
an illustrated social history
. of this country during this
period. It is also often a rela-
tively  lighthearted romp
through these decades, thanks
to Oliver Jensen’s captions,
~Joan Paterson Kerr's indus-
try in tracking down the
more than 300 photographs
reproduced in this 10!4x14-
inch volume, and Murray Bel-
sky’s generously large repro-
ductions, many of them full-
page. Mr. Jensen also did the
informative introductions to
the various sections.

“How We Looked and How
We Lived in a Vanished
U.S.A." the book's subtitle,
was covered by often ingeni-
ous photographers, many of
them anonymous, on an in-
creasingly broader scale as
the medium advanced tech-
nologically, from the daguer-
reotype that ushered in the
photographic era, to the wet
plate that witnessed the Civil
War and the opening up of
the West, and so on even-
tually to the more convenient
film that chronicled the
crowding of the cities and
celebrated “the pursuit of
happiness.” The pictures are
arranged in orderly fashion
and in meaningful groups.

“Magical” Images

For the reader still not so
numbed by the speed and
overwhelming volume of tech-
nological progress that he
can no longer feel the sense
of wonder, these old images
of  America’s  yesterdays
“done to the life” certainly
must appear, as they do to
Mr. Jensen in his introduc-
tion, as little less than
“magical.”

In 1946, Wright Morris,
novelist and photographer, in-
troduced a new way of han-
dling words with pictures in
a book called “The Inhabit-
ants” (Scribner’s). In “God’s
Country and My People”
(New York: Harper & Row.
$10), just published, he re-
turns to the method with a
bigger volume, nearly twice
the earlier one and with me-
mories sorted out in more
detail and a deeper aware-
ness of experience.

The pictures are little more
than symbols — a rocking
chair, barber shop pole, fire
hydrant, kitchen stove,
wooden church, back stoop,
water tower — things and
places, but without people.

Each is a hint leading hack
to the past, and to recollec-
tions, surmises and rumina-
tions, to which the text op-
posite is devoted. Simple as
the pictures are in context,
they have a provocative qual-
ity and, prodded by the au-
thor’s musings, provide stim-
ulus for the reader to invoke
personal memorics of his
own.

Benedict J. Fernandez’s “In
Opposition: Images of Ameri-
can Dissent in the Sixties”
(New York: Da Capo Press.
$15) is a kind of pictorial
primer of protest, both for
and against whatever the
cause — Vietnam, fair hous-
ing, white or black power,
student sit-ins.

Convinced that people who
feel strongly about anything
should make their voices
heard in “the marketplace of
ideas” — the variety of dem-
onstration techniques, indoors
and out, this restless decade
has produced — Mr, Fernan-
dez has made a specialty of
being around when they do
and taking pictures to spread
the word and the sense of
indignation further  through
exhibitions and publications.

In a preface, Aryeh Neier,
director of the New York
Civil Liberties Union, sees the
pictures as reflecting the up-
dated character of dissent in
America, onc not foreseen
by the framers of the Con-
stitution in guaranteeing the
right of free speech. The
new way is described by Mr.
Fernandez in his introduction:
“Dissent is realized where a
guy will get out of his pad
and out of his rut and get
on a soapbox , . "

An art exhibit hased on
photographs of Mr. Fernan-
dev. entitled “Conscience: the ‘
Ultimate  Weapon,” is cur- l
rently being shown in the !
lobby of the An-pacher Thea
Py 0 Fakosy ctte Street, Ad
s e s e ud the ey
hibit is open dovmg theehoon s
ol performances: Taesdays
throueh Thuesday S HEPAL
Saturdavs, 4307 50 AV andd
B:30-10.30 P ML Sanday 230

5:30 P.M. and 7-10 P.M. The
show will be open through
Dece. 29.

Josel Breitenbach, who fre-
quently journeys to Asia on
photographic assignments for
American industry and maga-
zines, occasionally takes time
out to photograph native
women, children and the local
environment for his own
pleasure. A representative se-
lecticn of these is assembled
in a large new volume,
“Women in Asia” (New York:
John Day. $15), which has
an introduction by Spurgeon
M. Keeny that provides some
essential background for the
general reader. Mr. Keeny
was UNICEF’S Director for
Asia in 1950-1963.

Covering nearly 20 coun-
tries from Iran to India, Cey-
lon, Thailand, Cambodia and
Vietnam, to Bali, the Philip-
pines, Taiwan, Korea and
Japan, the pictures constitute
a kind of travelogue domin-
ated by pretty girls, delight-
ful children, old women, and
something of the world in
which they move about. As
such, a number of the photo-
graphs are quite appealing.

But a travelogue is not a
documentary penetration of a
society, yet this is what this
reader, at least, looked for in
vain in this attractive volume.

Ken Heyman, who illu-
strated Margaret Mead’s
“Family,” a picture book for
which he photographed in
many parts of the world,
again draws on this exten-
sive file, this time for Robert
Cohen’s “The Color of Man”
(New York Random House.
$3.95).

Apparently intended for
young people, Mr. Cohen’s
very readable study of the
social and scientific aspects
of color differences and the
illogicalness of prejudice, is
well suited for adults as well.
The many photographs by Mr.
Heyman, whose anthropologi-
cal training at Columbia un-
der Dr. Mead has made him
a specialist in this field,
richly illustrate this very il-
luminating book.

GRASS IN COLOR

“Grass Land” (Polk, Neb.
Wide Skies Press. $4.95) is a
beautiful book of photograph-

FROM “GOD'S COUNTRY AND MY PEOPLE”

reflected in an old-fashioned mirror in the new text-and

ic color reproductions with
verse and text which is, in
effect, an appeal for preser-
vation of grass land and the
natural environment. The
book is a family affair, with
photographs by Steven Wil-
son and text by his parents,
Jim and Alice Wilson.

If this be promotion, which
in the best sense it is, make
the most of it. Rarely has a
causc been so appeatingly de-
fended.

F.S.A. RECALLED

“Just Before the War,” the
illustrated catalogue of an
exhibition on the work of
the Farm Sccurity Admin-
istration photographers from
1935 to 1941 under Roy E.
Stryker, has been published
by the Newport Harbor Art
Museum, 400 Main Street,
Balboa, Calif. 92661. The
show hung there from Sept.

.

%

.

30 through Nov. 10.
Primarily, the publication
is a cross section of photo-
graphs by the 15-member
group, among them Walker
Evans, Dorothea Lange, Rus-
sell Lee, Arthur Rothstein,
Ben Shahn, John Vachon and
John Collier. In addition, the
publication includes samples
of shooting scripts, story out-
lines and memorandums Mr.
Stryker prepared for his
staff’s guidance. The show
will be seen again from Feb.
14 through March 30, 1969,
at the Library of Congress.in
Washington, D. C.

ON SHEELER

A biographical study and
critical evaluation of Charles
Sheeler’'s work by Charles
Millard inaugurates a newly
enlarged format for Contem-
porary Photographer, a quar-
terly published in Lexington,
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— Mementos of the past are
N
-picture book by Wright Morris.

e

Mass. Its editor is Carl Chi-
arenza. -

An original contribution to
the literature, which took'
over a year of research, the:.
study, with a large collection
representative of Sheeler’s’
work, fills the entire issue:
of the quarterly. Thus, the
issue is in effect a mono-
graph. '

With the new issue, Mr.
Chiarenza hopes to bring the-
quarterly back on a regular
basis. The next two numbcrs’
are already in work, one de-
voted to “The Concerned
Photographer,” the other to.
portfolios by Marie Cosindas
(black - and - white photo-
graphs) and Warren Hill.

The new rate for the quar-
terly is $10 a year, The cdi-
torial offices of Contempor-
ary Photographer are at 25%
Lowell Street, Lexington/
Mass.



